
 what we are expected to do

In the projects I have carried out over the last few years, I have tried to explore the narrative aspect of the 
work, and how it intervenes in identity-building processes. I fragment the narrative into different elements 
(video, drawings, murals), so that the spectators can be the ones who react, and complete them through 
their own experience.

I cross-breed different medias. It is hard to talk about drawing or video; I am interested in intermediate 
spaces, where I can create dialogue situations. In the animations, I rule out the movement associated with 
cinematic syntax, and construct the narrative through details. On the contrary, the wall drawings function 
as sequences, just like the frames of a film.

Traditional animation interests me as an adolescent product, and I approach it as a kind of sieve through 
which I can filter images proceeding from the adult world. I work with animations as if they were collages, 
integrating elements coming from the world of art or architecture which are heavily loaded with symbolism, 
such as Wright’s Fallingwater, Constructivist sculptures, Communist buildings, or the prototypes of auto-
mobiles from the 1960s.

My characters are adolescents. Adolescence is situated halfway between a childhood imaginary and the 
adult world. It interests me as a moment of transition, which leads to an often exaggerated assimilation 
of conventions.  I’m concerned by the extreme fragility it involves. This is why I am interested in art and 
education through art as a way of generating experience, and therefore, to create ourselves as active 
subjects, beyond socially acquired conventions and stereotypes. 
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For the exhibition “Lo que se espera de nosotros” (What is Expected of Us) at the Galician Centre of 
Contemporary Art I used constructivism as a link between aesthetics and ideology. Through a mu-
ral with a map of Europe which covered the space and two back-projections, I elaborate an juvenile 
organization which was shown to the spectator as a image; its infrastructure, architecture, means of 
transportation, and so on. However, there was another back-projection, hidden from the main room, 
which showed another aspect of the organization, its flip side, and how the interweaving of personal re-
lationships amongst its members could have a tragic impact on the organization’s carefully elaborated 
image.
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