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Untitled, 2012
5¢ idered pillows

in collaboration with Ruben Aubrecht

In response to an increasing development of parallel
societies we left embroidered cushions with concise
statistics about poverty, malnutrition or wealth
distribution in very luxury apartments, hotel lobbies
and exclusive restaurants in Mexico City.
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The Present (video documentation), 2012
HD, 16:9, colour, sound, 7:28 min

video stills © Casino Luxembourg - Forum d'art contemporain

The Present is a two-ton block of limestone, which was placed in a secret dawn action on Place d’Armes in the middle of Luxembourg city center. The inscription is carved in the stone and

acting as a title card mentions the name of the artist, the title of the artwork, the material used and the dimensions. It also informs us that the stone is a donation from the artist to the City of
Luxembourg in 2012.
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Untitled (NOT ALL ART WILL GO DOWN IN HISTORY), 2012
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NOT ALL ART WILL GO DOWN IN HISTORY we can now read on the bay window of the Casino Luxembourg as a counterpart to the Neon ALL ARTJ_:lAS BEEN €ONTEMPORARY

by Maurizio Nannucci. Appropriating certain formyue&ns“tlcs of-Nannucc s‘meg\n\l\\/larla Anwander pushes the idea-further
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Public Dancefloor, 2012

Intervention in public space
lightswitch, mirrorball, loudspeaker, effect lights
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A public dancefloor was installed for a few weeks in the middle of a public park in Innsbruck (Austria). A lightswitch was mounted onto a tree trunk. By pushing the
button the mirrorball rotated, effect lights and the sound were activated for the duration of one song. After the end of the song the public disco turned off until the light
switch was pushed again.




|On the IIIu3|on of Art, 2011

~,‘ \ Installation
n dTbond sculpture, wdeEi(colour sound 42 m|n)
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“On the lllusion of Art - cultural TV department Ior! What shall | dgfwith-those painit sbq)t,.” 7 \ 4 \ N\ L.

For her solo show in the ORF-Funkhaus Dornbirn Maria Anwandgr gkamined stereotype poytr. Of ned television'formats. From more than 40 “Tatort” emsnd?s.
which dealt with art she took text fragments, which reflect the cliché of artists broadcastg whichsi trias nIy state-owned ftelevision program and produces the “Tatort”
series together with the german ARD. Anwander takes scenes of artists, who were createdyfictions fbr1TV out of th S:E(._‘!ﬂ es’ context and cut single scenes |nto ad2 mlnute long movie. 17
stills from the original movies showing directed openings and stu:‘;sﬁuahons are shown tdgether with a replica of one of hm " artworks (sculpmf Made up by s ipt writers, built
by setdesigners and brought back by Maria Anwander as autonomous artworks into a real éxhibition context, the work aIIoWs the viewer an ex )mination of virtuality and reality e '
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On the lllusion of Art, 2011
Installation
C-prints on dibond, sculpture, video (colour, sound, 42 min.)
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“The Kiss” was given to the MoMA as a donation without asking for permission. | entered The Kiss (MoMA), 2010
the museum as a regular visitor and gave an intense french kiss to the wall. Next to the
invisible kiss | fixed a fake label, which simulated the style of regular MoMA captions exactly.






Maria Anwander
Austrian, born 1980

The Kiss
2007
French kiss on wall / museum label

Donated to MoMA in 2010

Anwander uses art institutions as forums where
hierarchical, social and economic models can be
tested and reimagined. This piece is part of a seres
of artworks and performances, which Anwander has
developed since 2004, playing with the link between
art institutions and market.

“The Kiss" was given to the MoMA without asking
for permission, Anwander entered the museum as a
regular visitor and gave an intense French kiss to the
wall. Mext to the imisible kiss she then fixed a fake
label, which simulated the style of a regular MaMA
caption. Kissing in some cultures and religions
symbolizes the exchange of souls and powers.

The Kiss (MoMA), 2010



The Kiss (MoMA), 2010

stills from video documentation of performance
HD, 16:9, colour, sound, 3.13 min.
camera: Ruben Aubrecht
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Fountain (after Sherrie Levine), 2012
Readymade
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8.75 meters of fame, 2012
Installation

A
RT [.)L A Y- digital-print on vinyl, red carpet, flashlights
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For the ‘12C - Raum fiir Kunst’, in Schnifis a red carpet scene was staged for the exhibition ‘shortcuts in circuits’. A professional photographer was
hired to take pictures of the visitors in front of the proper illuminated logo backdrop and champagne was served. The world of the stars, which
found its way into big art institutions, was reduced to absurdity in the small village Schnifis with its 700 inhabitants. Major museums like the MoMA,
Whitney, MOCA or the Guggenheim stage-manage their previews to high-society-events, by invitation only. Stars as Angelina Jolie, but also artists
as Damien Hirst and Yoko Ono pose there in front of the logos of major museums and their sponsors - most of them major corporations. In this
installation the red carpet gets democratised at a first glance - a bit of fame for every one. But on a second glance backstage - to be taken literally -

the branding culture of our society as well as the wheeling and dealing between art and capital can be revealed.

8.75 meters of fame, 2012
Installation (back room)
web photos of red carpet events in museums




8.75 meters of fame, 2012
Installation (back room)
web photos of red carpet events in museums

:ﬂUl'lE 0 : N)‘ﬁ

UFE

TNEY

1B

MAXATH A

ITNEWY WHITNE

NN

T Y

Serpentine
sallery



8.75 meters of fame, 2012
Installation

photographer at the opening
and images of visitors
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— 3 = Untitled (construction fence VLM), 2009-10

- = 1 230 x 2.3 m oriented strand board,
:: N 10953 curatorial labels, 19 x 12 cm each (Forex)
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Public Art project on the construction fence of the
Vorarlberger Landesmuseums, which will not be
open for public before the end of its construction
period (2010-2013). Every of the 10953 works from
the museum’s art collection is shown in form of
a curatorial label. The curatorial cards constitute
projection surfaces for memories and suggestions
"~ and might awake the interest of some passangers
__.5;-‘ for single artworks. The collection items were never
. 4 shown completely to the public before.
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Selfportrait (Half in the Bag), 2010
handbag, divers items
size variable

This selfportrait was made for the exhibition ,Look at me*“, a cooperation between ,Das Weisse Haus" in Vienna and ,Galerie Stedefreund” in Berlin. While |
stayed in New York for a residency I‘'ve sent my handbag along with it's content to the opening in Berlin. For the duration of the exhibition the installation got
complemented daily by redirecting envelopes and packages with items which would normally go into my bag.
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Two artist rankings from two different economy magazines are copied, framed and placed
on a shelf which is to small to show both of them entirely. The title of the work was taken
from the magazines‘ names: ,Gewinn“ and ,,Capital® which means ,profit* and ,capital”.

Gewinn & Capital, 2010
framed magazine-pages
21 x 297 cm



Installation

79 stolen exhibition labels
dimension variable
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My Most Favourite Art, since 2004 (ongoing)
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? Diskurse mit poetischer Funktion®, Kunstpavillon Innsbruck, curated by Birgit d
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Analyzing, 2010

video
HD, 16:9, 32 min
Adolfo Profumo a psychoanalyst in New York, whom I've never met before tries to tell me more about my personality just by looking through my portfolio. colour, sound







plands

¥ 3 L - - o | -
‘%Ihﬂuﬁu,i t#h“‘a.ti' ’;il B A& 4 et

;Ii:ﬁhl«'éﬂm anus

wﬁnaa;;.-.;ah:i.twékﬂii@”alﬁ@ Eii%ﬁ- ;::. ..‘i!e vy %
=

LU T Y

LA LAY R &
‘B dual, s »
- u 2 ’ I.'_.

——
P_,_F.-

“ erased pietures from Flash art nr. 259, 2008/09
- Installation

eraser abrasion in 127 plasticbags
size variable -

erased artmagazine ©
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erased pictures from Flash art nr. 259
detail: erased artmagazine



The World‘s Leading Art Magazine, 2009

artmagazine, printing ink on tissues
size variable



The World‘s Leading Art Magazine, 2009

artmagazine, printing ink on tissues

size variable

Every single page from an artmagazine, which titles itself ,the world‘s leading art magazine‘ on its cover, was deleted entirely.
What remained was the empty magazine and the colour of the prints, which adhered at the tissues by the deleting process.
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