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I am a Polish multimedia artist. I create photography, video, installations and happening.
Throughout the 11 years of my art practice I have been doing a lot of social projects focusing
on the issues of diversity, tolerance, cultural differences, language barriers and historical
conflicts causing the distance between people of different countries and nations. Some
of them became really successful in starting a fire of a true social debate.
Having thought a lot about the influence of art I naturally started researching the art
reception. I wanted to find out who goes to galleries, what are their aims and needs, what
is the general understanding of contemporary art. The conclusions I made led me to focus
my art practice on the the art receiver, the artist, the piece of art and the culture institution.
I am researching unprofessional art receivers and their relation to modern art. I am looking
for the place for art in today`s society and the role the art heritage can play in contemporary
world. Building the meanings and auto analysis of culture have became the sense of my latest
artistic activity.
She have graduated form the National Film Television and Theatre School in Łódź where
I now has been working on my Phd. I am this years Ministry of Culture Scholarship’s holder.
I live and work in Warsaw.

solo exhibitions
2011
Corrective photographs - documentation, Archeology of Photography Gallery,
Warsaw, Poland
Corrective photographs, Public space, Warsaw, Poland
Art Lover, Public space, Centre for Contemporary Art „Łaźnia”, Gdańsk, Poland
Useful art, Galeria Wschodnia, Łódź, Poland
2010
Good Neighbours, Halo Galeria, Olsztyn, Poland
Let them see us, Akademickie Centrum Kultury, Lublin, Poland
Good Neighbours, Galeria Szara, Cieszyn, Poland
Summer in the middle, Plac Konstytucji, Warszawa, Poland
2008
Artistic emergency service, Galeria XS, Kielce, Poland
The married women (Karolina Breguła & Ola Buczkowska), Galeria znad Wisły,
Vilnius, Lithuania
Lovebook, Galeria Pauza, Cracow, Poland
2007
Power, Museum of Cinematography, Łódź, Poland
Lovebook, Galeria 65, Warsaw, Poland
The married women (Karolina Breguła & Ola Buczkowska), Galeria Nowych
Mediów, Gorzów Wielkopolski, Poland
Video camera, Galeria Nowych Mediów, Gorzów Wielkopolski, Poland
2006
All I see is the palace, Polish culture days, Uppsala, Sweden
All I see is the palace, Desigh Hu, Budapest, Hungary
The married women, (Karolina Breguła & Ola Buczkowska), Galeria Program,
Warsaw, Poland
The married women (Karolina Breguła & Ola Buczkowska), Galeria FF, Łódź,
Poland
Warsaw, Galeria Kawiarnia, Warsaw, Poland
Let them see us, Collegium Polonicum, Słubice, Poland
Let them see us, Fachhochschule, Potsdam, Germany
Let them see us, Main LIBS, Frankfurt, Germany
2005
All I see is the palace, Galeria Jubileuszowa Pałacu Kultury i Nauki, Warsaw,
Poland
All I see is the palace, Galeria Traffic, Warsaw, Poland
Let them see us, Neues Rathaus, Gottingen, Germany
Let them see us, Landtag, Stadt- und Landesbibliothek, Potsdam, Germany

Let them see us, Jugendzentrum Glad-House, Cottbus, Germany
Let them see us, Börgeramt Innerstadt, Köln, Germany
2004
An artist for sale (Karolina Breguła & Wojciech Rudzki), Jazzgot, Warsaw,
Poland
Let them see us, Galeria „5”, Górnośląskie Centrum Kultury, Katowice, Poland
Let them see us, Galeria INTACTO, Katowice, Poland
Let them see us, Goethe Institute, Bucharest, Romania
Let them see us, Atrium der ver.di Bundesverwaltung, Berlin, Germany
Let them see us, Zagłębiowski Instytut Sztuki, Sosnowiec, PolandLet them see
us, Galeria Czarna Łódź Podwodna, Wrocław, Poland
2003
Let them see us, Galeria Towarzystwa Sztuk Pięknych „Pałacyk”, Warsaw,
Poland
Let them see us, Galeria Burzym & Wolff, Cracow, Poland
Let them see us, CSW „Łaźnia”, Gdańsk, Poland

happenings
2012
Runda med förklaring av offentliga utsmyckningar, Kalmar Museum of Art,
Kalmar, Sweden
2011
Useful Art, Stary Browar Park, Poznań, Poland
Art Translating Agency, Centre for Contemporary Art „Łaźnia”, Gdańsk;
Centre for Contemporary Art „Ujazdowski Castle”, Warsaw; BWA Warszawa,
Warsaw, Zachęta National Gallery; Le Guern Gallery, Warsaw
Wschodnia Gallery Archive Reconstruction, Galeria Wschodnia, Łódź, Poland
2009
Good Neighbours, Watching tv, Grodno, Belarus
Good Neighbours, Borrowing salt and sugar, Kaliningrad, Russia
2008
Artistic emergency service, Train station, Kielce, Poland
Good Neighbors, Shoping, Lviv, Ukraine
Good Neighbours, Waving hello, Cieszyn, Poland
Good Neighbours, Overhearing, Zlin, Slovakia

some group exhibitions
2012
Artificiality, Archeology of Photography Gallery, Warsaw, Poland
It’s time for sneakers, Kunstlerhaus, Dortmund, Germany

2002
Art Poznań Targi Sztuki, Poznań, Poland
House of Photography exhibition, Galeria Strefa, Warsaw, Poland
2001
Tretton, GFU diploma graduation exhibition, Galleri 5, Stckholm, Sweden

2011
Otulina, Kordegarda Gallery, Warsawa, Poland
Young Polish Artists on Tour, Uqbar gallery, Berlin, Germany

prizes

2010
Brzuch Atlasa, Atlas Gallery, Łódź, Poland
Open City Festival, public space, Lublin, Poland
Homo Ars Erotica, National Museum, Warsaw, Poland
Failier in art, Emdes Gallery, Wrocław, Poland

2012
Ministry of Culture Scholarship

2009
Kolekcja Zdarzeń – sztuka istnieje poza obrazem: pokaz kolekcji Dariusza
Bieńkowskiego, Atlas Gallery, Łódź, Poland
Video Punkt, Studio Gallery, Warsaw, Poland

2008
Samsung Art Master - 3rd prize

2008
Iluzja jako źródło cierpień, Galeria Bielska BWA, Bielsko Biała, Poland
Red Eye Effect, Centre for Contemporary Art „Ujazdowski Castle”, Warsaw,
Poland
Polsk kvinnodagbok, Konsert&Kongress, Uppsala, Sweden
Biennale of Young European Art Supermarket Sztuki, Warsaw, Poland
Pętle czasu, Festiwal Józefa Robakowskiego, Łodź, Poland
Free Form Festiwal, Fabryka Trzciny, Warsaw, Poland
Samsung Art Master, Centre for Contemporary Art, Warsaw, Poland
Versus, Fotospace, Festiwal WrocławNonStop, Wrocław, Poland
2006
Poza, Real Artways, Hartford, USA
Love and democracy, Centre for Contemporary Art „Łaźnia”, Gdańsk, Poland
Film School student exhibition, Galeria 65, Warsaw, Poland
2005
EAF diploma graduation exhibition, Galeria Wozownia Toruń, Poland
Festival of Photography in Łódź, Poland
2004
Wrocławnonstop, II Festiwal Młodej Sztuki, Wrocław, Poland
Biennale of Young European Art „Supermarket Sztuki”, Warsaw, Poland
Love and democracy, Art Poznań, Poznań, Poland
From Targowa to Złota, Warsaw, Poland

2009
The One Minutes Poland - 1st and 3rd prize

residencies
2013
Art Quarter, Budapest, Hungary
ISCP New York, USA
2012
WARP Artist Village, Belgium
2012
Objectifs, Singapore

FIRE-FOLLOWERS
work in progress
to be exhibited at Atlas Sztuki Gallery
in January 2013
Fire-Followers is a fake ducumentary about
a quiet city in the nothern Europe. Throughout the ages it has burned regularly.
The modern methods helped to protect it
from fires so the inhabitants could finally
live without thinking that any moment a new
catastrophe would appear. However, the fear
has never left them anyway. The whole city
is talking about a group of respected art
historians who believe that the regular
destructive fires burning down the museum
collections have become the nature of
local art. Without the fires, the progress of
art would be impossible. In their opinion, if
the art heritage is not destroyed, the young
artists will not be able to work.
The historians think that only fire can help to
come out of a deadlock.
The residents of the city suspect that
the art historians are running a secret organization which aims to set the fires destroying the historical art. The museums, the
galleries and the private art collections are
all considered to be in danger. People get rid
of valuable art pieces to protect their lives
and houses, the vicinities of the museums
become more and more desolate. There is
no proof of the existence of the dangerous
secret organisation which
everyone is afraid of. Still, the fear and paranoia are growing, casting a shadow on
a peaceful city life.

KIPPENBERGER COOKIES
2012, installation
In November 2011 a cleaner at Ostwall
Museum in Dortmund destroyed a Martin
Kippenberger work by removing limescale
which was an element of the artwork.
The irreversible destruction of the piece
of art which caused an uproar in the media,
was not documented comprehensively
by the museum at the time.
Ostwall Museum is run according to the
theory of Museum As Powerstation by
Alexander Dorner. The teory criticizes
the old-fashioned art institutions which,
according to its author, are just a place
of collecting relics and escaping from life.
Dorner suggests replacing this concept with
that of a museum as a catalyst for interactive
discussion and development.
In the context of the concept of the Museum
as Powerstation the cleaning of the work
seems to be a highly interesting performative
act which should prompt some analysis from
critics and museum alike. Even if performed
unconsciously, the act does rise the issue
of access to art and the relation between
the art and the art receiver.
To commemorate the event in Dortmund
I baked Kippenberger Cookies. They are
an energy sugar dose decorated with icing,
a reminder of the limescale removed from the
original Kippenberger artwork.
The guests at the Kunstlerhaus had to make
the decision whether they will eat the cookies
presented in such an ambiguous manner.

corrective photographs
2011, photography installations
Zofia Chomętowska was a photographer who
worked in Warsaw from the early thirties.
She photographed the city with its prewar
architecture, the war time, war destructions
and the rebuilding of the city after the Warsaw Uprising. 7 chosen pictures out of Zofia
Chomętowska archive were installed in the
city space in form of huge city wallpapers.
In the new context the old pictures changed
their meaning and instead of documenting
commented on the contemporary city by
showing what it lacks.
curator of the project:
Karolina Lewandowska
Corrective photographs is a project
commissioned by Archeology of Photography
Foundation as a part of the Living Archive
Project.

EXpLaININg thE aRt EXhIBItION
2011, performances
Explaining the Art Exhibition is a continuation
of the project Art Translation Agency which is
a web-based project started in 2010.
The project is a web page where people
are invited to order an explanation of a piece
of art. The Agency answers the questions
sent by the users by giving interpretations
different than the scholarly ones.
By interpreting in a non-traditional way Art
Translation Agency is planning to create
a commotion on the art information market.
The performances titled Explaining the Art
Exhibition are live versions of the Art
Translation Agency. They took place in BWA
Gallery (Warsaw), Centre of Contemporary
Art Łaźnia (Gdańsk), Zachęta National
Gallery (Warsaw), Centre for Contemporary
Art Ujazdowski Castle (Warsaw) and Le Guern
Gallery (Warsaw); all between May
and August 2011. Two of them were
conducted by Karolina Breguła and three
by other translators who collaborate with the
Art Translation Agency.
Explaining the Art Exhibition is a project
chosen for the young contemporary art show
Przeciąg and is going to be performed during
the festival exhibition in November 2011.

Art translating agency
2010, internet project
Art Translation Agency is a web-based
organization where people are invited
to order an explanation of a piece of art.
The translators, who collaborate with
the agency either work within the field
of culture or are art lovers though not
professional artists themselves.
The translators suggest interpretations
often different than the scholarly ones.
This way they present each work as
an unfinished form, open for different
interpretations and inviting participants
to create new meanings.
Art Translation Agency intends to reveal that
contemporary art happens to be
difficult and everyone, even professionals
in the field, must put a lot of effort into
interpretation. At the same time the project
is an experiment exploring what will happen
to the famous works of art when they are
viewed with a bit more freedom.
By interpreting in a non-traditional way
Art Translation Agency is planning to create
a commotion on the art information market.
Art Translation Agency is my diploma work
at the National Film Television and Theatre
School in Łódź, Poland.

RECONSTRUCTION OF WSCHODNIA
GALLERY ARCHIVE
2011, happening
My series Useful art references events that
have taken place in the Wschodnia
gallery. In order to prepare this series,
I needed access to the gallery archives.
In discovering that they were not
catalogued or organized, I decided to begin
my work with putting the existing archival
materials in order.
On April 15th 2011 as part of the „Art
and Documentation” festival I publicly
organized the Wschodnia Gallery archives.

USEFUL ART - RICHARD LONG’S
a line made by walking
2011, happening

Useful art is a series of repetitions known
artistic gestures re-performed in a new
context which gives them a contemporary
useful meaning. The project is an inquiry
about the place of art in the contemporary
society. It is supposed to cause the thought
about how the context of art influences its
reception as well as redefine and replace
the borders between the art piece and
the art receiver.
The conceptual art, which was meant to
decrease the production of art objects,
is now filling the museum collection storages
in form of photographs and films with
documentations.
By the project Useful art the artist is trying to
turn the old art pieces into ideal non-physical
objects.

USEFUL ART - BRUCE NAUMAN’S
SELF PORTRAIT AS A FOUNTAIN
2009, happening

Useful art is a series of repetitions known
artistic gestures re-performed in a new
context which gives them a contemporary
useful meaning. The project is an inquiry
about the place of art in the contemporary
society. It is supposed to cause the thought
about how the context of art influences its
reception as well as redefine and replace
the borders between the art piece and
the art receiver.
The conceptual art, which was meant to
decrease the production of art objects,
is now filling the museum collection storages
in form of photographs and films with
documentations.
By the project Useful art the artist is trying to
turn the old art pieces into ideal non-physical
objects.

Art lover
2010, photography, lightbox
A portrait of a person, the everyman, who
is not an expert on art. Although he often
understands it in a different way than the
artists and the critics suggest, he derives
pure joy from it.
The picture is presented in form of a big
format light box in the context of
a recognizable art institution.

Telescope
2010, public space installation
The installation was placed in a viewing point
of Lublin. It was an object resembling
a telescope which people use to watch
the distant parts of their city. In fact, it
allowed the user to reach much farther.
Thanks to a monitor hidden in its body,
the user was able to see the distant coast
of Israel. From time to time, people walking
along the harbour of the distant land were
waving warmly towards the viewer.
The project addresses the relations
between nations that share a difficult piece
of history, which influences the way the new
generations look upon each other.
The telescope put its audience in
the uncomfortable situation of near
personal interaction with a person of
a different nation thus forcing an unplanned
and maybe unwanted contact.

Summer in the middle
2010, public space installation
Summer in the middle was a white cube
placed at a communist style square in the
centre of Warsaw, in the middle of a severe
winter. Inside the cube one could watch the
four channel video projection in warmth
showing a summer image of the square
where the installation was placed. Summer
in the middle allowed the viewer to have
an illusion of travelling in time.

i don’t understand
2009, video
A video in which I repeat fragments
of conversations about art that I had
with anonymous people in the years
2007-2009. The words they say I put in
my own mouth to reveal the fact that
although we are unwilling to admit that,
the feelings of confusion, dislike or naive
delight are not unfamiliar to most people.

VIDEO CAMERA
2007, video
A film in which I recite a video camera
manual in all European languages,
simultaneously presenting its contents
by moving my hands. My aim is to show
the video cam technology as a carrier,
which through its documentary nature
is comprehensible, intelligible and beyond
linguistic borders.
The film won the 3rd prize in the Samsung
Art Master competition.

Artistic emergency service
2008, happaning
There is a Polish saying It is as bitterly cold
as on the railway station in a city of Kielce.
Thanks to the saying it is a well known fact
that it is cold on the station.
As an artist I want to help people. That is
why I decided to address the fact that the
passengers in Kielce are freezing.
I realized that I cannot help by doing art,
so I decided to use my everyday artistic tools
to warm up the passers-by.
The action took place on the railway station
in Kielce on December 13th 2008.

good neighbors
2007-2009, a series of happanings
Good neighbors is a series of gestures
typically exchanged by people living close
to each other performed towards people from
neighbouring countries. Neighbors ask each
other for coffee, borrow salt and sugar from
one another, watch a match on tv together
and help with watering flowers. In the project
actions, such situations were transferred to
the world of people who do not know each
other, speak different
languages and come from different cultures.

66 conversations
about contemporary art
2007, text
The record of my 66 interviews with people
who are not professionally connected with
art. By the conversations I try to recognize
the tastes and needs of a person who is not
equipped to interpret art.

Let them see us
2003, photography
Let them see us is series of portraits
of Polish homosexual couples who went
for a walk holding hands. The pictures from
the exhibition were used as part of
a billboard campaign under the same name.

www.karolinabregula.com
karolina@karolinabregula.com
+48 502 082 383

